THE IMPULSE TO FINE ART 


Interrogative statements on the range of possible un- 
derstandings of the impulse to fine art and the imple- 
mentation of those possibilities in any period of his- 
tory: (1) In what ways is the initial sub-period of a 
primary period in the history of art different from that 
sub-period (the ultimate sub-period of another primary 
period in the history of art) by which it is preceded? 
(2) In what ways are the initial sub-periods of all pri- 
mary periods in the history of art in which the will-to- 
art is the will-to-empathy alike? In what ways are they 
different? (3) In what ways are the initial sub-periods 
of all primary periods in the history of art in which 

the will-to-art is the will-to-abstraction alike? In 
what ways are they different? (4) In what ways are 

all ultimate sub-periods of all primary periods in the 
history of art in which the will-to-art is the will-to- 
empathy alike? In what ways are they different? (5) In 
what ways are all ultimate sub-periods of all primary 
periods in history in which the will-to-art is the 
will-to-abstraction alike? In what ways are they differ- 
ent? (6) Which is one sub-period in the history of art 
in which that which at one point appeared to many his- 
torians of the arts to be the most characteristic and/or 
the principal will-to-art in that period which however 

is now regarded by many historians of the arts as a valid 
understanding of the will-to-art in that period although 
not the most characteristic and/or the principal will-to- 
art in that period? (7) Is it possible to speak of a 
change in the will-to-art in any period whatever with- 
out at the same time speaking of the changes in the means 
by which that new will is formalized? (8) What are the 
principles of revision that are most frequently utilized 
and how are they understood and utilized in those periods 
in the history of art in which the will-to-art is the 
will-to-empathy? (9) What are the principles of revision 
that are most frequently utilized and how are they under- 
stood and utilized in those periods in the history of 

art in which the will-to-art is the will-to-abstraction? 
(10) What are the principles of revision that are least 
frequently utilized and how are they understood and uti- 
lized in those periods in the history of art in which 

the will-to-art is the will-to-empathy? (11) What are 
the principles of revision least frequently utilized and 
how are they understood and utilized in those periods in 
the history of art in which the will-to-art is the will- 
to-abstraction? (12) Is it possible to speak of a change 
in the means utilized in implementing a given will-to-art 
without at the same time speaking of a new will-to-art? 





